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(Continued from page 306.) 

was completed. Mozart knew that even the 
hearer would want after it some repose and leisure 
to admire. The next piece, Hostias, the plainest 
and simplest of the whole composition, accordingly 
affords the opportunity. Ending by a suitable 
modulation out of the key, " Quam olim" is re- 
peated — and it thus forms a kind of landing-place 
from which at ease and with enjoyment we may 
witness the tumultuous agitation and impassioned 
vehemence of the great chorus, not inaptly 
to be compared to a wild and stormy ocean. 

(To bt continued.) 



LIST OF THEATRICAL MUSIC AND OPERAS, 
Composed by G. F. Handel. 

Almebia, made and performed at Hamburgh. 

Flobdtoa, Hamburgh. 

Nebone, ditto. 

Rodebigo, Florence. 

Aqbippina, Venice. 

Il Tbiohfo del Tempo, Rome. (Serenata.) 

Aoige e Galatea, Naples. (Serenata.) 

Rinaldo, London, 1710. 

Teseo, ditto. 

Amadiqe, ditto, 1715. 

Pastob Fido, ditto. 

Radamisto, ditto, 1720. 

Muzio ScfflivoLA, ditto, 23 March, 1721. 

Ottone, ditto, 10 August, 1722. 

Flobidakte, ditto, 1723. 

Flatio, ditto, 7 May, 1723. 

Julio Gssabe, ditto, 1723. 

Tameblane, ditto, 23 July, 1724. 

Rodelihda, ditto, 20 January, 1725. 

Scipione, ditto, 2 March, 1726. 

Alessandbo, ditto, 11 April, 1726. 

Rioabdo, ditto, 16 May, 1727. 

Ammhto, ditto, 16 May, 1727. 

Siboe, ditto, 5 February, 1728. 

Ptoloheo, ditto, 19 April, 1728. 

Lotabio, ditto, 16 November, 1729. 

Pabtenope, ditto, 12 February, 1730. 

Pobo, ditto, 26 January, 1731. 

Sosabme, ditto, 4 February, 1732. 

Oblakdo, ditto, 20 November, 1732. 

Ezio, ditto, 1733. 

Abianna, ditto, 5 October, 1733. 

Ariodante, ditto, 24 October, 1734. 

Aloina, ditto, 8 April, 1735. 

Atalanta, ditto, 20 April, 1736. (Performed at the 

Princess of Orange's wedding. ) 
Giustino, ditto, 7 September, 1736. 
Armikio, ditto, 30 October, 1736. 
Bebenice, ditto, 18 January, 1737. 
Fabamondo, ditto, 24 December, 1737. 
Alessandbo Sevebo, ditto. (Pasticcio.) 
Skbse, ditto, 6 February, 1738. 
Imeneo, ditto, 10 October, 1740. (Performed on occasion 

of his late Royal Highness the Prince of Wales's 

wedding.) 
Diedamia, ditto, 20 October, 1740. 
Semele, 4 July, 1743. (An English Opera, but called an 

Oratorio, and performed aB such at Covent-Garden. 

The words of it by Oongreve.) 



MUSIC 

AMONG THE POETS AND POETICAL WRITERS. 

By Maby Cowden Clabke. 

(Continued from page 295 .) 

On the mystic subject of the Music of the Spheres, 
the great poets have been finely imaginative. Chaucer, 
in his quaint way, describes Scipio being shown the 
wonders of the heavens ; and tells how : — 

" After showed he him the nine spheres ; 
And after that, the melody heard he, 
That cometh of those spheres thrice three, 
That wells of music been and melody 
In this world here and cause of harmony." 

He elsewhere speaks of Troilus, after his death, as- 
cending into the seventh heaven, and beholding the 
wandering stars that listen to spheral music : — 
" And when that he was slain in this manere, 
His lighte ghost full blissfully is went 
Up to the hollowness of the seventh sphere, 
In his place letting every element ; 
And there he saw, with full avisement, 
The erratic stars, hearkening harmony, 
With sounes full of heaven's melody." 

" And now 
Thejocund spheres began again to play ; 
Again each spirit sang Halleluia." — Cowley. 



" There's not the smallest orb, which thou behold'st, 
But in his motion like an angel sings, 
Still quiring to the young-eyed cherubins : 
Such harmony is in immortal souls ; 
But, whilst this muddy vesture of decay 
Doth grossly close it in, we cannot hear it." 

Shakespeare. 

The Genius of the Wood, says : — 

" In deep of night, when drowsiness 
Hath lock'd up mortal sense, then listen I 
To the celestial Syrens' harmony, 
That sit upon the" nine infolded spheres, 
And sing to those that hold the vital shears, 
And turn the adamantine spindle round, 
On which the fate of gods and men is wound. 
Such sweet compulsion doth in music lie, 
To lull the daughters of necessity, 
And keep unsteady nature to her law, 
And the low world in measured motion draw 
After the heavenly tune, which none can hear, 
Of human mould, with gross unpurged ear ; ' 
And yet such music worthiest were to blaze 
The peerless highth of her immortal praise, 
Whose lustre leads us, and for her most fit, 
If my inferior hand or voice could hit 
Inimitable sounds." — Milton. 



" Ring out, ye crystal spheres, 
Once bless our human ears, 
If ye have power to touch our senses so ; 
And let your silver chime 
Move in melodious time ; 
And let the base of heaven's deep organ blow ; 
And, with your ninefold harmony, 
Make up full concert to the angelic symphony." 

Mi! ton. 
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" Mystical dance, which yonder starry sphere 
Of planets, and of fix'd, in all her wheels 
Resembles nearest, mazes intricate, 
Eccentric, intervolved, yet regular 
Then most, when most irregular they seem ; 
And in their motions harmony divine 
So smoothes her charming tones, that God's own ear 
Listens delighted." — Milton. 

" On yon caarulean plain, 
In exultation to their God, and thine, 
They* dance, they sing eternal jubilee, 
Eternal celebration of his praiBe. 
But, since their song arrives not at our ear, 
Their dance perplex'd exhibits to the sight 
Fair hieroglyphic of his peerless pow'r. 
Mark, how the labyrinthian turns they take, 
The circles intricate, and mystic maze, 
Wave the grand cypher of omnipotence ; 
To gods, how great! how legible to man!" — Young. 

" Shef with the spheres harmonious nightly leads 
The mazy dance, and hears their matchless strain ; 
A strain for gods, deny'd to mortal ear." — Young. 

" That innumerable company 
Who in broad circle lovelier than the rainbow, 
Girdle this round earth in a dizzy motion, 
With noise too vast and constant to be heard ; 
Fitliest unheard ! For oh, ye numberless, 
And rapid travellers ! what ear unstunn'd, 
What sense unmadden'd, might bear up against 
The rushing of your congregated wings ?" 

Coleridge. 

'■' Though a descended Pleiad, will not one 
Of thine harmonious sisters keep in tune 
Thy spheres, and as thy silver proxy shine ?" 

Keats. 

'■ The tuneful spheres that glide 
In endless union, earth and sea above." 

Wordsworth. 
(To be continued.) 

* The Planets, t Cynthia. 



TO CORRESPONDENTS. 

This Journal will in future be published fortnightly on the 
1st and 15th of every month. 

We would request those who send us country newspapers, 
wishing us to read particular paragraphs, to mark the 
passage, by cutting a slit in the paper near it. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 

Colored Envelopes are sent to all Subscribers whose pay- 
ment in advance is exhausted. The paper will be 
discontinued where the Subscriber neglects to renew. We 
again remind those who are disappointed in getting back 
numbers, that only the music pages are stereotyped, and 
of the rest of the paper, only sufficient are printed to 
supply the current sale. 

The late hour at which Advertisements reach us, interferes 

much with their proper classification. 
Musicus, Edinburgh.— The Italian Opera in London, both 

before and after its division into two, has always been 

remarkable for its Orchestra. " Les Italiens." in' Paris ; 

" La Scala," in Milan; and "San Carlo." in Naples; 

rank among the most important continental Opera-houses. 



S. C, Fulham. — The double bar, in a chant or psalm tune, 
does not get rid of the disagreeable effect to the ear of 
consecutive fifths and octaves. 

A Subscriber to the Musical Times. — We have already 
frequently stated that the selection of the music in our 
pages, is made with a regard chiefly to choral purposes. 

W. W., Wells. — Your suggestion, however flattering, is of 
too personal a nature for us to propose. 

J. A. B. — We are not acquainted with the composition to 
which you allude. 

T. P. will find a list of Handel's theatrical works in our 
present number. 

Bagpipes.— There is a difference between (?$ and Ab, which 
you will learn on studying " Harmonics." 

Novice. — You should eat, drink, or avoid, what is necessary 
to general good health : such is the best recipe for •' The 
Voice." 

B. T. T. — No value could be fixed on your violin, unless 
inspected by a competent judge. We always advertise 
what we have to sell, as the best means of getting a 
purchaser. 

P. T. M — No good tuner uses more than one fork, from which 
to obtain his first note. 

Musical Student. — The copies were sent for the libraries of 
the Institutions. 



Brief (ffhrotucle of the last iForttujjht. 

St. Geoeoe's Hall. — The grand organ is now com- 
pleted, and was to be tried last night before the mayor and 
council. It is the intention of the St. George's Hall 
committee, if they obtain the sanction of the council, to 
appoint an organist at a liberal salary, whose duties will 
comprise two evening performances for the amusement of 
the working population of the town, who will be admitted 
at a charge of threepence ; and two morning performances, 
to which the admission will be a shilling. — Manchester 
Examiner. 

Mr. Augustus Bit ah am, the tenor singer, summoned 
into the Westminster County Court, last week, Mr. George 
Almond, the lessee of the Surrey Theatre. The claim was 
for £50, for two weeks' salary, in virtue of an agreement 
between the parties, which had been broken in conse- 
quence, as the plaintiff urged, of the unwarrantable substi- 
tution of an opera in which he had never engaged to sing, 
and in which he was asked to take the part of second 
tenor, contrary to the understanding between them. The 
judge gave judgment for the defendant. 

Stonehouse (Gloucestershire). — Selections from Han- 
del and Haydn were performed by the united choirs of 
Stonehouse, Stanley, and Ebley, on the 27th January, 
under the conduct of Mr. J. M. Bullock. 

Merthyr-Tydfil.— The Musical Union, which we 
announced (at p. 147), have continued to give their 
Saturday Evening Concerts ; and have succeeded in their 
laudable object of affording rational entertainment to the 

working-classes. 

Lynn. — The Musical Union's programme, on the 6th 
of Feb., consisted of Mozart's 12th Mass, and a classical 
miscellaneous selection. The programme was repeated on 
the 7th. as a Working Men's Concert, when members of the 
society, their families, and domestics, were admitted at 6d. 
each. By this liberal arrangement, the great works of the 
great masters are rendered accessible to the working class ; 
amongst the audience were upwards of a hundred advanced 
pupils from the parish schools, who were considerately 
admitted gratis. 



